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AL lhe scores of HARMONIUM #2 consists of saven sections (indicated by double “bar-1ines”), sach of which ia

t' divided into two to five segments (single "bar-iines“). The notation shows availabls pitchas for each

segment, with numbers above notes indicating deviations from the tempered pitch in cents,
'

k\ E‘—“"‘ 3/@ 1 ?-s'Ll t"‘( sach performer chooses one after another of the available pitches in the current segment, ami plays it

as follows: ppp —=——JX ———=ppp, where “X" is the dynmmic lovel notated for that pitch. Each tone nay

"r n 1+ 2 a9 be from four to twelve secomds long, but its duration should be squally divided betwsen the crescendo
X>$\""‘“23°" p AT UL and decrescendo portions of the tons. After a psuse at loast as long as the previous tons, this process
¥ Al 41 Houut s repestod with the same or any other available pitch in that segment, Non—sustainming instruments swith

A VBl fixed intonation (e.g., keyboard and mallet instruments) may play only the lowest pitch in any segment,

letting the tone fade away completoly before sounding it again,

hay

+'r:h‘~ ‘-"‘L& £t o ! The transition from one segment to another may be initiated by any player, simply by introducing the
newvly avallable pitch for the next segment (a “"white™ nots). These transitions should be timed so that
the total duration of each section is scmewbers between one ard three minutes in length.
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